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Ex. 2.1 - The Standard G Major Scale (Two Octaves) 
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Ex. 2.2 - The Extended G Major Scale 
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Ex. 2.3 - Etude no. 13 (also up the octave) 
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Ex. 2.4 - Etude no. 14 
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Ex. 2.5 - Etude no. 15 
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x. 2.6 - Basic 
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Chords in G (diatonically) 
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Ex. 2.7 - Chord Classes in G 

T-class D-class (all the new chords) 
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P -class (where the old chords "used" to be) 
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Ex. 2.8 -Authentic Cadence 
D G 



Ex. 2.9 - Plagal Cadence 
C G 



Ex. 2.10 - Deceptive Cadence 
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Ex. 2.11 -Half Cadence 
55 G D 



Ex. 2.12 - Etude no. 16 - "Pop/Rock" Progression, Transposed to G Major 
G Em C D 



//// \ //// \ / / / / \ / / / / \ / / / / \ / / / / ^ 
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Ex. 2.13 - Etude no. 17 - "Classical" Progression, now in G Major 
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Ex. 2.14 - Etude no. 18 - Simple 12-Bar G Blues 
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Ex. 2.15- Seventh Chords and their Resolution 
61 D7 G or D7 Em Gmfij^ C Cmaj^ F** 
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Ex. 2.16 - Etude no. 19 - "Pop/Rock" Progression in G: Elaborated 
G Em Am' D' 
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Ex. 2.17 - Etude no. 20 - "Classical" Progression - Elaborated 
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Ex. 2.18 - Etude no. 21 - Pure Diatonic "Jazz" 12-Bar G Blues, with One "Borrowed" Chord 
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Chords 
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Am 



Asus'' 



Am 



A^sus* 



Am7 



^; 



Bsus4 



r "-^P 



Bm 



^2: 



-«z: 



3E: 



Preparation (and Resolution) 
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Ex. 2.20 - "Add" Chords 
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Ex. 2.21 - Notes in G Major on 6th and 5th Strings 

775 ® small mmihers refer to fret number for now @ 
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Ex. 2.22 - Power Chords in G Major 
lig E5 G5 A5 B5 C5 D-^ E^ E^ G-^ A-^ B-^ C^ D-^ E^ 
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Roman numerals are now refering to position (fret number for 1st finger) 

Ex. 2.23 - Etude no. 22 - "Pop/Rock" w/ Power Chords Ex. 2.24 - Etude no. 23 - "Punk Rock" 
727 G5 E5 C5 D5 G5 D-^ E-^ 
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Ex. 2.25 - Etude no. 24 - "True" 12-Bar Blues w/ Power Chords 
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Ex. 2.26 - Inverted Chords as Quasi-Power Chords 

D/F# D/pt* G/B G/B 
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the most common in G 

"Punk Rock" Progression with Inverted Chords 
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Ex. 2.27 - Sus2 Power Chords 

155 E2 G2 A2 C2 D2 E2 
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Progression with Sus2 Chords 
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